Kevin Claiborne
Fragmentation

from July 23rd to August 87th



sobering galerie

Born in 1989.
Lives and works in Harlem, New York City

“The artist confronts chaos. The whole thing of art is, how do you or-
ganize chaos?” Romare Bearden

To Kevin Claiborne, memory is the primary material of his work.
Through a myriad of mediums, he offers new manners of looking at
History - and especially of the afro-american community’s History -
but also of the links between this History and our present.

Kevin Claiborne lives and works in Harlem, and he graduated from
the Visual Arts department of Columbia University. He explains
“I seek to make the invisible visible” thus strives to put the black
community back at the forefront of the viewer’s consciousness.

In her essay “On FPhotography”, Susan Sontag compared the
camera to a gun, both being as automated as possible. Furthermore,
the author explains that taking a photograph is as easy a pulling the
trigger of a gun. To Claiborne, his work is “both a social responsibility
and a weapon allowing change”. His collages thus depict great figures
in the history of the fight against racial segregation, and work as
whistleblower on past situations that may very well still be relevant
today. By having a critical eye on the past, he insists on what we do
not invisible stories, by proving that what we do not see is sometimes
more important that was is on the surface.

The palette used is restricted : black and white mainly. The space left
to the void is also important, and allows us to reflect upon its use and
function. The spaces left blank mean emptiness, absence or even the
lack. This interpretation is full of sense in the artist’s creative pro-
cess, as he seeks to make visible the place of absence in the afro-ame-
rican community’s History.
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In the sixties, the Spiral group, formed with artists like Romare
Bearden and Hale Woodruff created various artistic proposals with
a great stylistic variety, with the common goal of defending racial
equality and the political implication of artists in the American Civil
Right Movement. The african-american artist Romare Bearden
worked with various mediums. He is especially famous for his
collages, in which he mingles different elements of the afro-american
culture such as ethical mask, thus resonating with Kevin Claiborne’s
work.

The technique of collage saw its rise with Pop Art, Neo
Dadaist or Appropriationism in the eighties, but its existence is much
older, as 1t appeared as a proper technique under the impulsion of
cubist artists around 1910. The dadaists, such as Hannah Hoch, Kurt
schwitters or Max Ernst added a much more politicized content,
which will inspire the late XXth artist. The collagists work the
primary material of the image, and Kevin Claiborne is no exception
to this dynamic. He cuts and assembles photographic fragments of
masks, sculptures and artifacts from Western and Central Africa,
as well as images found in his personal archives and books. For this
serie presented at sobering galerie, the american artist chose to
talk about identity, police brutality and his familial ascendency. The
assemblage of these various elements thus give a singular narrative,
with a constant social critique. The photography work takes part in
the “tame-based media”, a form of artistic productions based on time
and length. It allows Claiborne to play with the different perspectives
of his era, but also on how these issues are dealt with through times,
how they manifest and how they evolve. Moreover, Kevin Claiborne
plays with language just as he played with images. By constructing
and deconstructing sentences, he offers a new meaning to words.

«l like for my work to keep an open vision, it is not necessarily didactic
by nature, but I at least hope that each piece could be a conversation

on its own, or g conversation starter.» Kevin Claiborne

Ines Moliers
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Kevin Claiborne,

Being Named From Color,
2022,

collage on paper,

30,4 cm x 22, 8 ¢
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Darkness
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Kevin Claiborne,
Darkness Is Liberty,
2022,

collage on paper,
30,4 cm x 22, 8 cm.

sobering galerie

Kevin Claiborne,
Folice Terror,
2022,

collage on paper,
30,4 cm x 22, 8 ¢
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Kevin Claiborne,
Jim Crow Must Go,
2022,

collage on paper,
30,4 cm x 22, 8 cm.

Kevin Claiborne,

Standing With A Nervous Presence,
2022,

collage on paper,

30,4 cm x 22, 8 cm.
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Kevin Claiborne,
Afraid,

2022,

collage on paper,
30,4 cm x 22, 8 cm.

Kevin Claiborne,
Landscape,

2022,

collage on paper,
30,4 cm x 22, 8 cm.
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In Search of

31

Kevin Claiborne,

In Search Of

2022,

collage on paper,
30,4 cm X 28, 8 CI.
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Miraculous M’ »
peod

Kevin Claiborne,
Miraculous Black Bqys,
2022,

collage on paper,

30,4 cm X 22, 8 CIT.

sobering galerie



Kevin Claiborne,
Beautiful Silent Light,
2022,

collage on paper,

30,4 cm x 22, 8 crm.
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NOW!

Kevin Claiborne,
History Of Now,
202,

collage on paper,
30,4 cm x 22, 8 crm.
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Kevin Claiborne,
Slavery System,
2022,

collage on paper,
30,4 cm x 22, 8 cm.
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Am Iyo

Kevin Claiborne,
Culture,

022,

collage on paper,
30,4 cm x 22, 8 cm.
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Kevin Claiborne,

I Am Worth It,
2022,

collage on paper,
30,4 cm x 22, 8 cm.
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' I_. . PRl For the Time Being

Kevin Claiborne,
Happier:

2022,

collage on paper,
30,4 cm X 22, 8 CIm.
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|GOOD) for Topay

Kevin Claiborne,
Good For Todgy,
2022,

collage on paper,
30,4 cm X 28, 8 CI.
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SUCCESSOR Of Me’

Kevin Claiborne,

The Last Successor Of Me,
2022,

collage on paper,

30,4 cm x 22, 8 cm.
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Kevin Claiborne,
Good For Todgy,
2022,

collage on paper,
30,4 cm x 22, 8 cm.
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NOTHER

Kevin Claiborne,
Together Another Time,
2022,

collage on paper,

30,4 cm X 22, 8 CIn.

sobering galerie



sobering

adjectiv :
tending to make one thoughtful

In 2002, Patricia Kishishian and Jean-Claud Ghenassia create Annual art magazine -
artists such as Laurence Weiner, Jonathan Monk, John Stezaker, Sarah Morris have given
their support to the realization of limited edition.

For about ten years, the magazine has been promoted in some of the biggest museums
and best librairies, and also on international fairs like Art Basel.

In 2013, sobering opened its doors. In continuation of Annual Art Magazine conceptual
research, the galerie now offers a variety of propositions and heterogeneous aesthe-

tic interactions, by establishing exhibitions displaying both emerging and experienced
contemporary artists.

Through a rich corpus of opposite horizons, the name of the galerie reveals this primary
function of contemporary art that Paul Klee explicit in his Creator’s Creed : « Art does not
reproduce visible, it makes visible »

87 rue de Turenne
sobering
76003, Paris
soberinggalerie.com

Directors
Patricia Kishishian
Jean-Claude Ghenassia
pk@soberinggalerie.com

Agsistant
Baptiste Léger
baptiste@soberinggalerie.com
+33 (0) B 7572 88 87

Graphic design: llona Person, Ines Moliere

instagram website newsletter Artsy


https://www.instagram.com/sobering_galerie/
https://soberinggalerie.com/
http://eepurl.com/hVKSv1
https://www.artsy.net/s-o-b-e-r-i-n-g
https://www.sejda.com/call/%2B33675728287
mailto:baptiste@soberinggalerie.com
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