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@ Artista esté radicado no Luxemburgo

Exposicao de Marco Godinho em Paris
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MARCO GODINHO

linguagem nas suas obras, ja expostas em Portugal (no Museu Berardo e na

Fundagdo EDP, entre outros), em Franca, Alemanha, Colombia e Nova Iorque.

O artista portugués, a viver no Luxemburgo desde os nove anos, usa
com frequéncia a linguagem nas suas obras, como na instalagdo com
0 verso pessoano "Tenho em mim todos os sonhos do mundo”, feita
com pregos

Foto: FRAC Poitou-Charentes / Richard Porteau

Marco Godinho nasceu em Salvaterra de Magos em 1978, mas veio para o
Luxemburgo com nove anos. Apos os estudos no "Lycée des arts et métiers",
obtém em 2005 a licenciatura em artes plasticas na "Ecole nationale des beaux-
arts" de Nancy, em Franca. Premiado em viérios paises europeus, o artista fez um
mestrado em Tipografia, também em Nancy.

O mural "The End” de Marco Godinho no Casino do Luxemburgo, em
2013
Foto: Mare Wilwert
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ContaCtO pép;:"gl;burger Wort
Marco Godinho participa em exposicao colectiva em
Paris

O artista plastico portugués Marco Godinho, que vive no Luxemburgo, participa
numa exposi¢do colectiva que vai ser inaugurada haje em Paris com o tema da
utilizagdo da escrita nas artes plasticas.

Com o titulo "Pourquoi écrire?", a mostra retine obras de cinco artistas plasticos.
Além de Marco Godinho, estdo representados também Jonathan Monk, Vittorio
Santoro, Lawrence Weiner e Mounir Fatmi, numa exposi¢io que vai estar em
exibicao até 5 de Abril, na galeria parisiensesobering.

O titulo da exposi¢do € inspirado num capitulo homénimo de um ensaio de Sartre
escrito em 1948, "O que é a literatura?", em que este distingue a expressdo
artistica que recorre a cores ou a sons da expressio através das palavras.

O cruzamento da linguagem com as artes plasticas ¢ o mote e o tema de reflexao
que une as obras dos cinco artistas.

A emergéncia da escrita na arte data do inicio do séc. XX, com as colagens na
pintura cubista e as fotomontagens do dadaismo. Do futurismo ao surrealismo,
passando pela arte pop e conceptual, a escrita nas artes plasticas tornou-se
incontornavel e é hoje uma presenca habitual na arte contemporanea.

Um tema que quadra na perfei¢do com o trabalho de Marco Godinho, que tem
vérias obras em que recorre a escrita.

Da instalacéo com o iconico verso "Tenho em mim todos os sonhos do mundo”,
de Alvaro de Campos, um dos heterénimos de Pessoa, escrito com pregos (2007),
ao mais recente mural pintado a giz com as palavras "The End", no Casino do

Luxemburgo (2013), o artista plastico portugués recorre com frequéncia a
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Forever Immigrant, 2012
Endorsing ink
Variable presentations and dimensions

A stamp marked with the words FOREVER IMMIGRANT is printed
successively on the walls, to create extended forms evoking clouds in an
atmosphere of mist. It raises the issue of immigration and its constant

LE MONDE N'EST PAS ROND

Vers Iﬂl‘aﬁﬂ _'E'Pans aren ]3@‘— QUOTE OF THE WEEK
U el Der:‘ N P LF uncertainty. The two words emphasize the condition of not belonging to
Forever Immigrant A person does ot belong aterritory.
o aplace until there is
About From 24th-27th April, as part of Art Brussels 2014, Galerie Sobering will be someans dead under the
Wiy is the world displaying the exhibition Fall in Levitation, a solo show by Porfuguese- 979U Born in 1978 in Salvaterra de Mages (Portugal), Marco Godinho divides
i ifer:ﬁmwm ‘:fm pind wiod"’:] ::nmm ! rgm. Edenﬂwwamf S S it his time between Paris and Luxembourg. In a conceptualist spirit, he is
Subenit ST aEin one S| iy 98 IR ihe SrcTipes deou: (Gantirind Garoin Marques) interested in the subjective perception of time and space through the
the Universal Declaration of Human Rights troced in the form of a barbed- 2
Suppart / Donnte wire grid a set of transparent flags hotsted elose to the buildings of the EU exploration of the nottons of wemdering. extle expertence, memory, and
T institutions in Kirchberg, Luxembourg: and a bureaueratio stamp with the TRENDING time as it is lived. Godinhos works have been exhibited in several
waords FOREVER IMMIGRANT® printed across a wall, countries across Europe and the Amerieas.

[ e

The entire Universal Declaration of Human Rights was copied by hand
with a fountain pen in the form of a crossed letter, a system commonly
used in the nineteenth century to save on paper and postage, which were
costly at the time. One part of the text was written over another after
rotating the paper ninety degrees, a method here repeated four times. The
text gradually disappears, becoming illegible and simultanecusly
generating a geometric grid that evokes barbed wire.

Forever Immigrant, 2012
Endorsing ink
Variable presentations and dimensions

A stamp marked with the words FOREVER IMMIGRANT is printed
suecessively on the walls, to create extended forms evoking clouds in an
atmosphere of mist. It raises the issue of immigration and its constant
uncertainty. The two words emphasize the condition of not belonging to
aterritory.

Untitled (Transparent Flags ), 2007-2011
Flagpoles, flags of transparent organza, each 150: 256 em

Variable pr ions and di Born in 1878 in Salvaterra de Magos (Portugal), Marco Gedinho divides

Created from scratch with 27 poles and transparent flags, the same
number as the 27 member countries of the European Union, After two
shows in Franee, this third version was specially developed in 2011 for
the exhibition “Plateaux” at the Plateau de Kirchberg in Luxembourg.
Made up of 12 poles and transparent flags, borrowing, in ciroular form, Universal Declaration, 2013
the placing of the 12 stars of the European Union flag. Ink on paper
287x2lem
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Art Brussels 2014

BY NIEK - 240472014
POSTED IN: ARCHIEF

Vandaag opent de nieuwe editie van Art Brussels. Daar waar deze voorgaande jaran min of meer samenvel met
Cologne [wat ook niet za heel ver weg is van Brussel) zijn deze twee beurzen nu gescheiden van twee weken
waarmee ook de verschillen zichtbaarder wordan en In een enkel geval wie enkele werken aldaar nlet kor
verslijien nu hier een tweede poging waagt.

sobering — Marco Godnho

Zpals de afgelopen jaren ook al op viel is Art Brussels wat meer hip vergeleken met het meer degelijxe Art
Calogne. Dat heeft in beide gevallen zo zijn voor en nadelen. Bij Art Colegne veel klinkende namen en dat gaat
soms vervelen want je wilt ook wel eens wal nieuws en fris zien. Bi] Art Brussels is daar doorgaans geen gebrek
aan maar leidt het ook aan zijn eigen waan van de dag. Wat nu een hit is, is margen oud nieuws en dus niet meer
interessant. In sommige gevallen is de vernieuwing er zelfs al vanal.

Opvallend d 1Zljn dat de spiegels weer mogen, bij voorkeur met een tekst er op of gefragmenteerdkapot.
Dan valt de relatief hoge concenfratie sculptuur ineens op, vooral marmer blijkt in te zijn. Hel Post-Internet (of hoe
je de stijl ook wilt noemen) is veelvuldig te zien en op een gegeven moment komt het esthetisch-conceptueel
maniérisme ervan je neus uit. Wat dat betreft is het ook fijn dat enkele galeries zoals Base-Alpha min of meer de
draak stieken met dergelijk werk en toch even een al dan niet cynische glimiach op mijn gezicht toveren.

Ari Brussels blijkt ook dit jaar een interessante beurs, volgend jaar weer.

Hier volgt een beeldversiag met dingen die om diverse redenen opvielen. Grotere versies van de foto's door op
de afbeelding te Klikken.

Related posts:

TAGS: AJR. Penck, Alain Bltereyst, Alexander Gorlizkl, Andreas Blank, A ke E Annette M

Art & Language, Art Brussels, Ben Horns, Berend Strik, Bridget Riley, Carlijn Mens, Charles Avery,

Cindy Wright. Claudia Comte, Dadamaino, Daniel Arsham, David Brian Smith, Dina Danish, Esther Stocker,
Fabrice Samyn, Florian & Michael Quistrebert, Gecrge Henry Longly, Gert & Uwe Tobias, Glenn Sorensen,
Hans op de Beeck, Harald Hermann, Heather Philipson, Hehe, Helene Appel, Isabelie Cornaro, lvan Navarro,
Jannis Kounellis, Jasper Hagenaar, Jean-Marie Bytebier, Jeremy Hulchison, Jim Shaw, Joep van Lieshout
Judith Braun, Julia rometti, Julian Opie, Just Quist, Keith J Varadi, Kris Van Dessel, Lari Pittman,

Laurence Kavanagh, Laurent Pernot, Leo Gabin, Lieven Segers, Marc Nagtzaam, Marco Gedinho.

Maroan El Sanie, Matt Mullican, Matthias Weischer. Michael Cline, Michael Delucia, Mima Schwahn

Menir Shahroudy Farmanfarmalan, Nadia Maveau\ Narcisse Tordoir, Natasje Kensmil, Nina Fischer,
Panamarenko, Pascal Bernier, Peter Kogler, Rana Begum Boar, . Ruben

Ryan McGinnes, Sebastien de Ganay, Shascha Weidner, Sol Lewitt, Space Invader, Stanley Brouwn,
Thomas Huber, Thosten Brinmann, Tinka Pittoors, Toby Ziegler, Victor Costales, Wendy White, William Monk,
Zilvinas Kempinas, Zoro Felgl
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Luxembourg a Art Brussels

Marco Godinho bénéficie d'un solo show a la galerie Sobering.

(Photo: Marco Godinho)
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oDes

L'année derniére, le duo d'artistes David Brognon et Stéphanie Rollin y remportait le prix Pirelli
pour le meilleur solo show. Mais les artistes, galeristes et collectionneurs luxembourgeois n‘ont
pas attendu cette récompense pour arpenter chaque année les allées de Art Brussels. Cette foire
d'art contemporain rassemble sous un seul toit: 190 galeries d'art contemporain du monde
entier, qui présentent plus de 2.000 artistes, et attirent 30.000 amateurs d'art contemporain.

Par son attractivité, par sa sélectivité (moins de la moitié des galeries candidates sont retenues),
la foire est parvenue a se construire une réputation sur la scéne internationale, tout en
préservant ses particularités exclusives et son atmosphére conviviale, typiquement belge, dirons-
nous. Art Brussels a la réputation d'étre la foire alliant artistes confirmés ainsi que futurs talents.
C'est dans ce contexte que deux galeries luxembourgeoises y tiennent un stand. Nosbaum&Reding
présente une sélection d'ceuvres des artistes maison: Jakup Auce, Stephan Balkenhol, Aline Bouvy,
Hugo Canoilas, Christoph Meier, Carl Palm, Peter Zimmermann. Par ailleurs, la galerie Zidoun-
Bossuyt a choisi d'exposer Terry Adkins, Bradley McCallum & Jacqueline Tarry et Jeff Sonhouse.
Ce sont aussi les artistes luxembourgeois qui seront a I'honneur. Martine Feipel & Jean Bechameil
font ainsi partie de la séléction de |a galerie bruxelloise Valérie Bach alors que Marco Godinho
bénéficie d'un solo show par la galerie Sobering de Paris. Il y présente «Fall in Levitation», ou
chaque intervention est axée sur une pratique d'observation infime, une sorte de dépistage du
réel, et sintéresse aux notions de temps et de déplacement, récurrentes dans la démarche de
l'artiste.

Jusqu'au 27 avril a Brussels Expo (Heysel)
www.artbrussels.com

Marco Godinho, Martine Feipel, Galerie Nosbaum&Reding, Galerie Zidoun-Boussuyt
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Adam Vackar, From Hand fo Hand, 2013. Metal bar, shop window mannequin hand, overall
dimensions 130 x 10 x 7 cm, edition of 3. Pholo: Adam Vackar. Courtesy the artist,
Gandy Gallery andsobering.

Posterity is a Form of the Spectator

MOREFROMSOBERING

| feel attracted to the kinds of works in which | can see the artist's honesty of thinking.
This encompasses the unaffected engagement to explore what it means to dedicate
long stretches of time to develop one's work and, at the same time, the willingness to
deconstruct the language of art. In my opinion, too many works today dangerously
serve current “discourse,” subordinating themselves to what is “relevant” or relating to
issues of “taste” only. Objective criteria in art are a myth concealing more disconcerting
issues. A distinct personal taste: isn't it a despicable aspiration?

The maker and the receiver of the work often pass for two a priori distinct parts. But
there are works suggesting that both parties might be locked in a mutually anguished
and absurd co-dependency. To be involved in someone else’s game (including the
artist's game), might arouse feelings of unease and irritation, or even be countered
with resistance or rejection. But does this not fail to recognize the fact, unnerving for
some people, that being in society means being involved? Ignorance, the “desire “to
ignore and not acknowledge one's implication, is hardly an option.

To be a spectator has little to do with the "natural mood” of a person. Rather, the
spectator transacts operations such as looking and making sense (which includes his
or her “preferring not to”). In Dialogues with Marcel Duchamp (1976) Pierre Cabanne
asks the artist: “You have also said that the artistis unaware of the real significance of
his work and that the spectator should always participate in supplementing the
creation by interpreting it.” While answering obliquely Duchamp took the point further:
“Posterity is a form of the spectator,” he said, adding “it's the posthumous spectator (...
and therefore... posterity) that will decide, because the contemporary spectator is
worthless...". Posterity — spectatorship in general—results from acts of valorization (or
denial of valorization). Such acts on the level of reception bring the “aesthetic” into
being. How artists decide to approach or manipulate the relationship to the spectator is
a different question.

Although Duchamp's view might seem drastic, it takes us to the core of how | gathered
works for this exhibition: without them being necessarily embedded in a particular
agenda or scheme of thinking, they struck a cord in me when | first saw them. | also
asked some artists | was curious about, to show me works | hadn't yet seen. Asked as
an artist to conceive this exhibition, | choose works which hint at puzzling issues:
ambiguous and confrontational articulations, a sense of testing language in its
syntactic adaptability able to infiltrate lexical concision, attention to incompatibility,
personal vigor in the face of conformity, and so on. All this leading up to the nation that
artcan be like a Molotov cocktail that, depending on one's attention and emotional
state, might, without conflagration, go off at any moment.
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POSTERITY IS A FORM OF THE SPECTATOR : GROUP EXHIBITION
ON VIEW AT SOBERING GALERIE

Posterity is a form of the spectator: Group exhibition on view at Sobering in Paris

Fabriano, feutre rouge, encadrement on bois, 85 x 61 cm. Ulla van.
Eisbisr {Ours blanc), 2013, Aquarelie sur papier ancien, mnabmwnssxsmwm Courtesy Art: Concept. Adem Veckar, From Hand

Adrian Mac Grath, Wounding Us Both, 2014, Textes écrits au styio & bilo sur papier

Brandenburg.
10 Hand, 2013, Tige en acier, man de de virirs, 130 % 10 cm, Ed, de 3, Courlasy Gandy Gabery.

PARIS.- Cultiveting a distinct quality of curiosity and, at times, vivid self-questioning, some works in this exhibition
54 Bosto [ are like an avowal of faith in Hmplc:wlnd directness; others race a more elaborale and fine-spun path. They are
ston charged with flows both and fendencies.

Attracnons I fael atiracted fo the kinds of works in which | fthe arlist's honesty of thinking. This th
o & 5 of wol n can see e a -] inking. ancompasses the
D SO COMITNE unaffected engagament o explore whal il means 1o dedicats lang strelches of ime 1o develop one's work and, at
Looking to Explore the same lime, the willingness lo deconstruct the language af art In my opinion, koo many works ioday dangerously
Boston? 55% Off al Go sarve current “discourse,” subsrdinating themsalves o what is “relavant” or relating ko issues of “tasie” only,
Boston Card® Site! Objactive critaria in art ara a myth cancaaling more disconcarting issues. A 'distinet’ parsonal lasta isn'tita
desplcable aspiration?

The maker and the recaiver of the wark often pass for two a prion distinet parts. But there are works suggesting that
both parties might be lacked in a mutually ished and absurd To be invalved in someana elsa’s game {including the arlisf's
game], might arouse feelings of unease and Imitation, or even be o with jection. But does this not fail to ize the fact,
unnarving for soma paople, that being in society means being invalved? lgnorance, the desire to ignore and not ge cne's is
hardly an option.

To be a spectalor has litle lo do with the *natural mood® of a persen. Rather, the ch as looking and making sense

{which include s his or her “preferring not 1), In gues with Marcel D p (1978) Pierre Cabanne asks the arist “You have also said that

the artist is unaware of the real significance of his work and that the should always partici; i ! ting the creation by

interpreting iL" While answering obliguely Duchamp look the point further: “Posterity is a form of the spectalor,” he said, adding “I's the posthumaous

spectator (... and therefore, .. posterity) that will decide., b the ¥ spectator is worthless...”, Posterity — speciatorship in general —

results from acts of valorization (or denial of valorization). Such acts en the level of reception bring the “aesthelic™ inlo being. How artists decide o
or t o the spectator is a differant question.

view might drastic, it takes us to the core of how | works for thi: without tham being
.mbodd.d lnl particular agenda or scheme of thinking, they struck a cord in me when | first saw them, | also asked some artists | was curious

Looking to Explore the same time, the willingness lo deconstruct the language of art. In my opinian, too many works today dangerousty

Boston? 55% O at Go serve curent “discourse,” subordinating themsalves to what is "relevant” or relating o issues of “taste” only.

Boston Card® Site! Obyjective crileria in arl are a myth concealing more disconcerting issues. A 'distinct’ parsonal taste isn'tita
despicable aspiration?

The maker and the receiver of the work often pass for two a priori disti But there are werk ggesting that
both parties might be lockad in a mutually and absurd P . To ba involved i alsa's game ing the artisf's
game)), might arousa feelings of uneass and irtation, or aven be d with jection. But does this not fail o recognize the fact,
unnerving for some people, that being in society means being involved? ignorance, the dasire to ignore and not ge one's is
hardly an opfon.

Iooking and making sanse

To be a spactator has little to do with the “natural mood” of a parson. Rather, the
sks the artist “You have also said that

{which includes his or her “preferring not to°). In Dialogues with Marcel Duch: {1976) Pierre

the artist is unaware of tha real significance of his work and that th should aiways [ g the creation by

interpreting i” While answering obliguely Duchamp ok the Duhl Nm-r ‘?omrlur is atormof the mm. hn sald, ldding “It's the posthumous
{...and that will decids, b ctator is " Postarity in ganaral —

results from acts of (or denial ) h on the level ' than bring the “aesthetic” into being. How artists decide to

eE or manipulate the te the sp is a different question.

Almough Wp's view might drastic, it lakes us 1o the core of how works for thi them being

embedded in a paricular agenda or scheme of thinking, they struck a cord in me when | first saw them. | also asked some artists Imwﬂm

aboul, ko show me works | hadn’t yel seen. Asked as an artst o conceive this exhibition, | choose works which ki ig!

&nd confronlational arficulations, a sense of lesting language in its syniactic adaptability able to infillrate lexical wnudun.aunﬂnn o
incompatibility. personal vigor in the face of conformity, and o on. All this leading up W the notion thal art can be like a Molotov cocklail thal
depending on one's alention and emotional state, might, without conflagration, go off atany moment.

= Vittorio Santero

With works by Quentin Armand, Ulia von Brandenburg, Chiis Biinter, Adrian Mc Grath, Laurent Montaron, Jos Népfiin, Lorenzo Puglisi, Ursula
Sulser, Adam Vackar
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Cross-over for the e
Luxembourgish Art Scene

by Luwcben Kayser, trastated from the Erench by Claude Colomer

Bl Creevy
M " Tast decaide oFth * Rachel Cordon Bernstein
tdsthen that rea] changes took plsce. In 1505, the lty of Laxembourg was the b

Enropean Capital of Calmre, The following year, & brilding sita ated tn the city cemer
wasrefurbishied to host, from then oa, the Casino Luxembourg - Forum d'ant
porain, and, 958, the events, tha
e d e :
although it th i Ming Pefs
il g, open f15 dones.

| FLEST ETRAEY, SALCEAY

Thiene may ool be any causal
relaticaship, but everything is
‘happesing wsifthess chunges had very
Tapidly borme Sheir fruit In 2003, Su-
M Toe won Liswemn boary its fles-ever
Golden Lion ate Venice Blennial for
best nationall participation. And the
artist undoubtedly deserves all the
SCARCH ALL 155ULS eredit for i, thanks in particular o ker
twovidecs, the frstone featuring the
eellist, Sis-Med Toe, playieg ber
instrument in a1 Alpine setting, and the
seccenl, road workers sweeping sand
avay in the middle of a desert.

2014 Desipgn Trust
For Public

Infrastructures, however, were nct the I

omly thitegs o be impacted by those

chinges. Nowadiays, young, peaple,

oy sh bk = g Drvid B & Stéphanie Ackn, “Fate Wil

i ognon an , “Fate
study all around the world. Ungil Tour uh oot 3013 - 2092,

recenlly, the cely art schools thay

Atthe same time, the art seene has kepton xmuin;.\ﬂ.ﬂ]qu}m n]alssmlmlmcﬁmm
emerging. A choic ¢ and, & -Mel fell
o three artists, including & duo, mn—ncnldmumﬂle author of this review— appear to
be the most promising of all.

In 2005, Su-Mei Tee heeame the first
recipient of the Edward Steichen
Award Luxembourg and was repeatedly
seclzimed for her versatility and indeed
hermubidisciplinany appmsch, These
exnet words could akso be wsed i
deseribe the work of Sephie Jung, who
received the same svard last year and
was granted an anks: residency in New
York Alkiough she firstused Marea Godinho, instalation S Nous. 4
phatography, includinga seriesof shots  Gairie Sebering, Paris, 2014,
depicting the sky and its many colors
Mmmemzmnﬁmﬂmbemn; ana.rhm 1muhn:merdmehm&m which
she was awarded p priee by the nmhm“ decided o
tatild on the medinm, rather than discanding it, with install

and performances. These elements are all interconnected, allowing Jang to give
language & moce prominent role in her work,

There isa three-dimensional €l hetier said, a miperimposition in her
approach, which, in many cases, finds it origin in peraoacl upulmm)\nddm
i the artist's life and acq sortof
1 value, thanks o ly sensitive | Th
from the start, then ari: ¥adegres jectivity and
triggersa reflection on the satas, the fi i d tf f th b
used,

anended were located in either France or Germany. There hasbeen an importantleap
forward toward meee professionalisn, botk in th iver 1fand in the
‘marketing of the works. Su-Mel Tse's success (s a perfect lustration of yet another new
feature of the Luxembourgish art scene, a sort of cross-over, a mix of approaches, fools,
and categories: her workis ke a bridge linking the visual arts and music,

The time is bong gone when conventional aristic endeavours, such as painting and
sculpture, were dominant, or when the French schools’ inherited lyricism woald
compete with German expressionism. Today's artists, like everyone eles, are
globaliztion's children, and nomeans or medium are foreign tothem. Painting and
senlfpture ane still present, if need be, butone can move easily from photography to

id ding, from insta]lati Itis nsif Michel Majerus, whodied
before his ime ina plane crash, and whose often large size paintings turned him intg
‘the most famous Luxembourgish artist of the second half of the 20th century, already
belmged toa bygone era.

Pourquoi derire? [ Why Write?) wasthe title chosen for an exhibition recently held et
Sobering Gallery in Paris, where works by Mareo Godinho, 2 young Luxembourgish
artist, were shown nlmde !hue of Lawrenica Wﬂner. amangst others. Of course,
‘many options h b the dlages of th

bring writing into the realm of visual arts. In his work, Godinho manages touse textto
smubanemusly question the state of the world and the status of his art. In & subdued and
yet viclent manner, the visitor’ Hon is caught by ared light, stuckin abunch
of shredded bits of paper, that flashes wreveal the two parts of the French proooun
“nofus)® one after the other. In some of his other works, Godinhohas copied the last
sentonces of various books, ranging from Rilke to Eechett, and revisited the pages of the
French daily Le Monde by erasing their pietures as iThe wants the viewer, through this
form of obituary notice, toface the iremedisble character of existence.,

Inan exhibition beld in the premises of the FRAC Poitow-Chansnies in Angoul8me,
David Brognon and Stéphanie Rollin also focus, in a different fashion, on the passingof
time. That is particularly the case with The Meet Beautiful Attempt (2012), a video
where a young bay tries tokeep lines of salt he has placed on the ground aligned with the
constantly moving rys of the san, parallelied in a quite other way with a serics of long

nean Ome that the lines are those of pecple
mare o less mludd fromm nzi;— what isshewn are destinies, closely related totoday’s
sockal probl, Byimchad dd d prisoners in their work, the twoartists

have managed 1o 2dd a sense of urgency wtheir highly postic endeavor, In their most
recent video, You'il Never Walk Alone (2014), Trognon and Rollin create an ironic
sensa of the title simply taking the viewers insid e a detention center, where a pre-
programmed lighting system indicates: either outdoars
activities.




